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摘  要 
 


































On figure painting ,the relationship between the subject and the background 
process will affect the whole picture is good or bad, particularly reflected in the depth 
of the works of art. Therefore, by the creation of ancient Chinese figure painting 
analyzed, discussed how to handle the relationship between the subject and the 
background methods. Respectively from the angle of the subject and the background, 
we summarize the five methods to highlights the subject. Use solid and Use imaginary 
to deal with background.  
Combined with the creation of self-analysis graduation, in practice, how to 
handle the relationship between the subject and the background. While the article on 
the subject and background are handled discussed separately, but in the creative 
practice of these treatments should be taken together, because the subject affect the 
background, the background reaction on the subject, the relationship between the 
subject and background are interrelated and influence each other . Have a holistic 
perspective in creation. According to  requirement of the work of creation to deal with 
the relationship between the subject and the background. In the creation, a concrete 
analysis of concrete problems should be made, link the subject and the background to 
deal with. 
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